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Musical Books for Students and School Use, 


—oo 


ELI MENTARY MUSIC by Dr. Westbrook (Examiner in 


Musie, Colleye of Preceptors) a Book for Beginners with 
Que ns aud Vocal Exercises, Sth Edition. Price 1s. (cloth 
Ie. G1, 


"XERCISES inGENERAL ELEMENTARY MUSIC 
by K, Paige, Second Edition. Part I. Price 94; Part 2 Price 1s. 
a AL HISTORY and BIOGRAPHY by F. Crowest. 

; (cloth 2s,) 

a ST UDEN ‘T'S HISTORY OF MUSIC, from the Christian 
Era to the Pres 
2nd Edition. Price 7s. 6d, 

THE STUDENT'S HELMHOLZ; Musica) Acoustics or the 
Phonomena of Sound as connected with M asic, by J, Broadhouse : 

Price 7s. 6d. 


Price 


RICHTER’'S MANUAL OF HARMONY translated by Morgan, 
13th Edition. Price 7s, 6d. 


over 100 illustrations, 


RULES and MAXIMS for YOUNG MUSICIANS by Robert 
Schumann. Price 4d. 


WILLIAM 
18s, 


( RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly | 

for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscription Terms for the 3 Books, 3s. 6d., by | 
post 3s. gd 

“Whether or not the above compositions fulfil all that the 
word ‘Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and | 
melodious, and almost all require a careful and clear style of | 
fingering, The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”"—AMusical Times, 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


HOIR LISTS—Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d. | 
per 100, 
2. MORNING, AFTERNOON AND EV ENING—ditto | 
1s. 6d. per 100. 
3. MORNING AND 


4. MORNING AND EVENING 
5. MATINS, LITANY, HOLY COMMUNION, st. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 
WM. REEVES, 185, FLEET STREET, LONDON. 


—Is. 4d. per 100, 


Sr. ANpREW’s Marcu, for the Pianoforte. Composed by 
Charles Seaton. Played at the Crystal Palace on the Great | 
Organ by Mr. J.G. Boardman. 3s. 

“Bright and telling. The Basses move pleasantly as 
though they were intended for the Organ” Afustcal Review. 

C. Seaton, Handel House, Peckham Rye, and Crysta 
Palace, S.E. 


FULL SCORES FOR SALE, Second-hand :— 
Costa's Eli, half calf 30s. (Published £3 3s. unbound, ) 
Costa's Naaman, 26s, (Published £3 3s,) 
Handel Society, full Scores. (Prices vary. 
Also odd Scores of many Composers. Further particulars of 
W. REEVES, 185, Fleet Street, London. 


dhe oy ON HARMONY, ag! a Third Edition of 
“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 
Oxon. 8vo, cloth, red edges. Published “y 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E.C. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 

PUBLISHED with neatness and despatch, and ‘at most 
reasonable charges, W. REEVES, 185, Fleet Street, London. 

Preparing for Publication. 

MUSICAL DIRECTORY of Great Britain and Ireland for 1885, 
over 600 pages, Subscription price 1s, 6d. post free. 

Advertisements, Double page £8 10s., Page £2 2., 

28a,, Qutarter-page 12s. 6d., Space 7s. 6d. 
W. Reeves, 185, Fleet Street, London, E.C. 


Half-page 


ent Time, with 70 pages of Music Illustrations. | 


FLEET STREET, LONDON, 


EVENING —Printed in red oak | 
black, Is. 8d. per 100. 





THE ART OF MODULATION by Carli Zoeller (Bandmaster 
Hussars) Price 2s. 6d. (cloth 4s.) 


THE LIFE AND WORKS OF MOZART by A. Whittingham 
Price 1s, (cloth 1s, 6d.) 


THE LIFE AND WORKS OF HANDEL by A. Wittingham 
Price 1s, (cloth 1s, 6d,) 


The only real translation ; was authorized by Richter himself, 


HOW TO PLAY CHOPIN by Kleczynski, translated by A, 
Whittingham. Price 2s. 6d, (cloth 3s. 6d.) 


BEETHOVEN'S Pianoforte Sonatas, 
Preface by Pauer. Price 3s. 6d. 


REEVES, 


Explained by Elterlein 


b.U. 


7 ORGAN MUSIC. 


JUST PUBLISHED, 
FESTIVAL POSTLUDES FOR THE ORGAN. 
By Dr. W. VOLCKMAR. 


| No. 1l,in C. Op. 82. No. 4, in E. Op. 85. 
No. 2,in D. Op. 83. No. 5,in F. Op. 86, 


| No. 3,in E flat. Op. 84, No.6,inG. Op. 87. 
No. 7, in A flat. Op. 88. 


Epitep sy ALFRED WHITTINGHAM 
| Fir st om offered to Subscribers at 48. BA. for the Complete Set 
Post Free. Future Price, 8s. each, Post Free, 


| LONDON : W. REEVES, 185, FLEET STREET, E.C. 
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Price 14d (post free 2d,) 
FOUR CHRISTMAS CAROLS (Price 14d the four) 


l_ The Nativity, by A. H. Brown 

2 While Shepherds watched, by Berthold Tours 
3 In Bethlehem, by J. W. Elliott 

4 Emmanuel, by C. W. Jordan 

| . 

KING WINTER (Price 14d.) 


Two part song for treble voices, with bass, or tenor and bass, ad lib 


W. Reeves, 185, Fleet Street, London, E.C. 





PROFESSIONAL NOTICES. 


| MS BESSIE HOLT, R.A.M. (Soprano),(Gf the London, Manchester, and 
Newcastle Concerts). Address, 12g, Shelton Terrace, Lower Broughton 
| Road, Manchester. 


Mss FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 

accept Engagements for Orchestral, Oratorio, or Ballad Concerts—37 

Harrington Square, Hampstead Road, N.W. 

NV ISS EMILY PAGET (Soprano, R.A.M., Certificated and Medallist for 
Singing.) For Engagements for Oratorios. Ballad Concerts, &c. Address, 

19, Lloyd Square, Londcn. 

N ADAME TALBOT LEGG (Contralto). SOLO VOCALIST ONLY. For 
Classical, Ballad, or Miscellaneous Concerts in town or provinces 

Address, 94, Lenthall Road, Dalston. 

R. W. H. TUTT, Mus. Bac., 

Harmony, Counterpoint, 

Derbyshire. 

M's ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—0f 
the London and Provincial Concerts. Address, Snow Hill, Wolver 

hampton, or, H. Nicholson, Esq., Leicester. 


Cantab., L.R.A.M. in Composition, teaches 
Acoustics, &e., by correspondence. Ashburne, 





“FOR T H E E.” 
Worps By M. P. 
Music by GILBERT BYASS. 


No. 1, in F minor, Compass C toG... Price 4¢. 
» 2,in Dminor, CompassAtoE ... ,, 4% 


By Post for Half Price. 
W. Reeves, 185, Fleet Street, London, E.C. 
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ACCOUNT OF ITHE COMPOSITION OF 
HANDEL’S “MESSIAH.” 


By Srr G. A. MACFARREN. 





It is related of HanJel, that when a certain divine offered 


to select for him scriptural words for some of his sacred 
compositions, he rejected the proposal with indignation, 
replying, that he knew his Bible and could choose for himself. 
With similar indignation might any musician reject a com- 


mentary upon the great masterpiece of the great master, say- 


ng, that he knew the Messiah, and could judge for himself, 
since, to the honour of the world, and the glory of the 
musical art, it may be said, that this prodigious inspiration | 
of genius has passed into that immortality which, as a work 
of art insures for it the same respect, and gives to it the 
same authority in the mind of every student and amateur of 
music, that, as a record of truth, belong in the heart of every 
Christian to the sacred volume from which its texts are 
derlved. F 
Such being unquestionably the case, it may appear no less 
presumptuous than superfluous to attempt an analysis of 
Handel's best known, and therefore best appreciated legacy | 
to the world, an heir-loom, that, in passing from generation | 
to generation, multiplies its inheritors by the important part 
itself is made to fulfil in the diffusion of the art of which it is 
one of the brightest ornaments; while, at the same time, 
becoming daily better understood, it increases in value to all. | 
As, however, what is above criticism is yet within the scope 
of admiration, and since the most intelligent and most | 
enthusiastic admirers of a great work are always tolerant of | 
the sympathy of those who, with at least equal earnestness, 
worship with them in the same temple, these remarks are | 
undertaken, at the instance of the Sacred Harmonic Society | 
—not with the intention of throwing any new light upon | 
beauties that have but to be known to be felt, and are happily 
more known than those of any musical work extant—but for 
the sake of asserting the kindred feeling and consequent | 
fellowship of the writer with all those who with him know | 
this sublime work, and knowing it feel the immortal power | 
which it most wonderfully evinces ; and in the hope of 
assisting those who are less acquainted with it in their | 
appreciation of its merits. 
The careful researches of Mr. Brewer, the Honorary 
Secretary of the Sacred Harmonic Society, and some further | 
information, not hitherto published, afforded by Dr. Rimbault‘ | 
whose valuable labors have thrown most interesting light 
upon the history of our art, enable me to give a more | 
complete account of the Messiah than has yet appeared. 
This Oratorio is the sixth in order of composition that | 
Handel produced; it having been preceded by Esther, | 
Deborah, Athaliah, Israel in Egypt, and Saul. 
The words of the Messiah, which are entirely taken from 
Holy Writ, were selected by Charles Jennens, of Gopsall 
Hall, Leicestershire, a musical amateur of high family and | 
much distinction, an ancestor of the present Earl Howe, and 
a great friend of Handel, for whom he also partly wrote and | 
partly compiled the text of the Oratorio of Belshazzar, and | 
that of L’ Allegro, il Pensieroso ed il Moderato. It cannot, 
however, but be supposed that Handel himself must have, to 
a great extent, advised and controlled the choice of the 
passages of which the words of the Messiah are composed ; for, | 
besides the profound judgment and consummate knowledge | 
evinced in the forming so complete an epitome of the great | 
Christian history from a number of well-known texts, each | 
of which has peculiar force and interest from its more than | 
historical associations, there is no less skill displayed in the | 
selection of sentences, even of particular words, which are | 
peculiarly susceptible of musical declamation and expression, | 
so much so, indeed, that it is difficult to believe how any 
other than a musician, than the musician who alone has been | 
able to conceive and carry out so lofty, comprehensive, and | 
powerful a work as this, could have been able to arrange so | 
mportant a part of his material as the framework in which his | 
great ideas were to be moulded. Such a supposition is 
Strengthened by the following passage in Cradock’s Literary | 
‘mains, a publication containing many interesting anecdotes | 


of the period :—“ : 
musical’ n my early youth, I was 





emp treat, chiefly given by amateurs, at Mr. Jennens’ and head of the house. 
use at Gopsall in our county, who possessed a good organ, | pianos at the average rate of one instrument for every 


with Handel’s portrait in front of it, and where 





Dublin, December 29, 1741. 

“ Sir—It was with the greatest pleasure I saw the c)n- 
tinuation of your kindness, by the lines you were pleased to 
| send me, in order to be prefixed to your Oratorio, MEssiAH, 
| which I set to music before I left England.” 

The “lines” to which reference is here made are, 
doubtless, the Mottoes from Virgil and St. Paul, that 


| appeared on the title page of the Dublin and the first 


London copies of the books of the words, and which are 
restored in the present Edition. 
Again, in a letter dated London, September 9, 1742. 

“For I certainly cannot have given you a better account 
by word of mouth, as by writing, how well your Messiah 
was received in this country.” (meaning Ireland.) 

Finally, in another letter acknowledging the receipt of the 
first Act of the libretto of Belshazzar, dated, July 19, 1744. 

“ Be pleased to point out those passages in the MESSIAH 
which you think require altering.” | 

This proof is confirmed by the following passage from a 


| letter of Mr. Jennens to a friend dated, Gopsall, August 30, 


. 

“TI shall show you a collection I gave Handel, called 
Messiah, whieh I value highly, and he has made a fine enter- 
tainment of it, though not near so good as he might and 
ought to have done. I have with great difficulty made him 
correct some of the grossest faults in the composition, but 
he retained his Overture obstinately, in which there are some 
passages far unworthy of Handel, but much more unworthy 
of the Messiah. 

(Zo be continued,) 





THE HOUSE OF BRINSMEAD. 
( Continued from page 128.) 


The portrait which accompanies this sketch is a 
resent at a/ faithful presentment of John Brinsmead, the founder 


At the works, they turn out 


2 ; andel him- | working hour all the year round, but the venerable 
dg requently presided, when the words of the Messiah | master of the seven is usually to be found at the 
— bee selected.” Be this as it may, there is little more | spacious rooms in Wigmore Street where his known 
there perssagennt Fo the subject ; while, on the other hand, | kill d_ unfailin ourtes render him a most 
a _ positivefproof of Mr. Jennens’ concern in the work | Ski and = untaiing a tesy ree Fm A r 

im.» OWing Passages from letters of Handel addressed to pleasant companion. e is proud, and justly proud, 


of his handiworks, and his intelligent face beams with 
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animation as he shows you the various styles and speci- | 
mens which fill the warehouses. I shall not soon forget | 
going there, now some years since, with a friend who 
wanted a piano and had decided on taking my advice 
and buying a “ Brinsmead.”” He soon met the white- 
haired father of the house, and my attention was | 
attracted by an instrument in a rosewood frame, 

which, even to the eye, was evidently the result of | 
extraordinary care. I sat down and played, and my | 
friend at once fixed on that piano as the one he would | 
like, if only his pocket was deep enough. John Brins- | 
mead laid his hand upon the lid, and smiled as he said, | 
“Does that take your fancy? You couldn’t buy a 

better cottage piano than that. That’s my Phila- 

delphia model.” It was the very instrument which | 
he had sent to the Philadelphia Exhibition of | 
1876 as the representative “ Brinsmead.” | 

Sundry questions followed, and at length I ventured 
to ask the price. The old man smiled again as he | 
replied—"' A hundred and fifteen guineas, and its 
worth every penny of the money!” Such a chance 
was not to be lost. It was a long price for a cottage 
piano, but I knew it would be worth it. The bargain 
was struck, the cheque written, and the piano sent 
home the next day. I do not say that nobody has a 
cottage as good, but I do say that nobody has a better. 
What John Brinsmead said of his Philadelphia 
model is equally true of every piano sent out from 
Wigmore Street, it is worth every penny of the 
money. 

Honours of all sorts have been awarded to John 
Brinsmead as the result of his successful labours in 
the development of the. pianoforte. A long list of 
gold medals and diplomas, personal testimonies from 
the leading composers, pianists and vocalists of 


Europe ; the Honorary Membership of the Académie | 


Nationale of France, the Brussels Conservatoire, and 
the Royal Academy of St. Cecilia of Rome; the 
Cross of the Legion of Honour, and many other 


marks of distinction of a similar kind, form an im- | 


posing list such as few manufacturers of this or any 
country can show, and of which any man may justly 
be proud. It is a common saying that “ nothing 
succeeds like success,” but how few who quote the 
proverb ever think of the first springs of the “ success” 
which afterwards “ succeeds!” As John Brinsmead 
looks on his medals, his diplomas, and the other 
honours which have been rained upon him, he doubt- 
less looks back to the beginning of things, when the 
world was all before him; the days of his struggles, 


to John Brinsmead. U1 testimonta verum adsunt, 
guid opus est verbis ? 

A graduate of Baliol College, Oxford, is responsible 
for the following verses, which I need hardly say are 
among the unsolicited testimonies of the merits of the 
“ Brinsmeads.”’ 


Said Mozart to his spinnet, 
“T can’t think what’s in it 
My heart it is all in a flutter, 
The notes that I play 
They don’t seem to say 
One half that I mean them to utter.”’ 


Said Brinsmead, “ My boy, 
I will give you a toy 
Which will suit you, methinks, to a T. 
You'll be eager to play 
Without stopping, all day 
At your A, B, C, D, E, F, G.” 


If a modern musician 
Knows his composition 
Now-a-days, as it merits, so wins meed, 
| His best thanks, all say, 
’Tis his duty to pay 
To no one so much as to Brinsmead. 


| 


| 
| Not to put it too strong, 
| That proverb’s quite wrong, 
| “ Touch pitch and your hands will be mired,” 
| There’s ne'er such a hitch 
| To Brinsmead’s concert pitch 
From which sweetness alone is acquired. 
| If you only just try, 
You'll be eager to buy 
Your piano with Brinsmead for tutor ; 
| So well will you play 
| That you'll brat some fine day 
| 


| 


As pianists past, present and future. 


Here's success, here’s good luck 

To each tune that is struck 

From such toys—may they live sine morte— 
And cheers three times three, 

| To Brinsmead that he 


| Has produced such a grand pianoforte. 
| 
THE STROLLING PLAYER. 


| 


| 





CONCERTS: 


and doubts, and experiments ; the days when his name | 
was unknown to fame: and no doubt he could, ifhe| Kitsurn.—A series of high class popular Enter 
would, furnish the materials for a supplementary |tainments have been given at St. Thomas’ Hals 
chapter for Smiles’ “ Self-Help.” It is meet that he | under the direction of Mdme. Liebe Konss-Bayli 
should reap his reward while he yet lives. Some of | and Mr. Newton Baylis. On Nov. 2oth an excellent 
the great violin-makers, whose names are familiar in | Operatic and Ballad Concert was provided, the most 
our mouths as household words, wrought in poverty | noticeable items being a Quartett and Solo from 
and obscurity, and were content to await the verdict | Princess Ida. Pontelo “ Name the Day” was very 
of posterity; but John Brinsmead, on reaching his | prettily sung by Miss Cicely Rayne. The old 
7oth year, finds his name known everywhere, and his | favorite ‘Mary of Argyle” was well sung by Mr. 
pianos sown broadcaet over the civilised world. | Walter Woodroof who possesses a tenor voice of 
The courteous urbanity of the junior members of | unusual compass. Mdme. Liebe Konss-Baylis sang 
the firm makes business with them a pleasure. Mr. la charming new ballad by H. C. Hiller with even 
Edgar Brinsmead manages the Wigmore Street depart- more than her usual refinement of expression, am 
ment ; Mr. Thomas Brinsmead looks after the Works. | obtained a well deserved encore. Mr. Newton Baylis 
The Brinsmeads, one and all, combine admirably | received a similar compliment for his spirit 
the suaviter in modo with the fortiter in re.. Theirs | rendering of another new ballad “Sir Rupert” by 
is not the suavity of servility, but the urbanity which | F. Baliol. Some good concerted music and choruses 
comes of the consciousness of having an article to sell | assisted to promote the success of the evening. 
which cannot be beaten on the face of the globe. On Nov. 2oth, the great feature of the programme 
May the head of the house long live to enjoy the|was a costume recital of a portion of Flotow’ 
wealth and honours which, after all, are due to his | Martha” by the members of Mdme. Konss-Baylis 
skill, his industry, his energy, and his unconquerable | Musical Re-unions, assisted by some excellent artistes. 
pluck. Englishmen love pluck, and when it is joined |The Richmond Fair scene was evidently greatly 
to skill the worship it; and not Englishmen alone, | enjoyed by the audience. The bright choruses were 
but men of all nations, have combined to do honour | well sung and the hiring of the servants by Me 








| 
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Sheriff was highly amusing. “The duet by Lionel 
Mr. Woodroof) and Plunket (Mr. Newton Baylis) 
was most artistically rendered. Martha found a 
most graceful and efficient exponent in Mdme. Vera 
Corona, and in “Nancy” Mdme. Konss-Baylis 
fully sustained her reputation as an actress and 
singer. ‘The dresses were all most handsome and 
appropriate. ; 

On Dec. 4th a Musical and Elocutionary Enter- 
tainment was provided, and some good concerted 
music given, including the celebrated Trio 
“This magic wove-scarf.” Miss Adela Faulkner 
greatly pleased with Mr. Watson’s ‘Both.’ Mr. 
Newton Baylis sang “True hearts come and go” 
with true dramatic feeling. Mdme. Konss-Baylis 
gave an artistic rendering of H. C. Hiller’s new song 
“ Alack-a-day.” Mdme. Vera Corona was heard to 
great advantage in a scene from Traviata. The 
recitation by Mr. Howard Edgar and Mr. Tatham 
were of a high order of merit and gave great satis- 
faction. The concluding and undoubtedly most 
popular item was a Musical Interlude, entitled 
“Maggie’s Stratagem” the music being specially 
arranged by Mdme. Konss-Baylis—the latter named 
lady and Mr. Newton Baylis exerted themselves 
most successfully to please. 

CLAPHAM CHORAL Society.—The Clapham Choral 
Society gave their first Concert this season at the 
Belmont Hall, on Tuesday evening, December gth. 
Since the Society was started many works have been 
performed, such as Sullivan’s ‘‘ Martyr of Antioch” 
(given twice) Mendelssohn’s “ St. Paul” Barnett’s 
Building of the Ship “ Schubert’s Song of Miriam” 
and others. The works selected for this season are of 
an equally high class character and comprise Mozart’s 
“Twelfth Mass” fgiven at the first Concert, Men- 
delssohn’s “ Walpurgis Nacht” and “13th Psalm” 
and Schubert’s Song of Miriam being promised for the 
second. The performance of Mozart’s “ Twelfth 
Mass” on Tuesday evening was most satisfactory. 
Bass voices we know are difficult to manage and so 
too much must not be said, if at times they were too 
powerful for the other parts and more than once faulty 
in their intonation. The leads too were not always 
taken up with precision, this last remark applying to 
all the voices. But these are faults which as the 
Society grows older we shall expect to disappear. Master 
Charlton, Madame Winn, Mr. Joseph Tapley and Mr. 
Walter Dowdeswell were an admirable quartet. The 
second part consisted of glees and ballads. Master 
Charlton gave great delight by his singing of two 
songs by Schubert. After a song by Mr. Wilton and 
a glee by the Choir, Mr. Tapley sang “The Maid of 
the Mill.” Mr. Tapley was in fine voice and received 
quite a storm of applause. In accordance however 
with a very commendable rule with this Society not 
to allow encores, the singer merely bowed his acknow- 
ledgments. Madame Winn gave with much power 
Parker's “ Jerusalem ” and was recalled. The Concert 
closed with Pinsuti’s “Goodnight beloved” in which 
the basses again especially distinguished themselves 
by their faulty intonation, and uncertainty of the key 
in which they were singing. Mr. Clement Coleman 
conducted with his usual ability. 

. D. 

Trinity CotteGe, Lonpon.—The following pro- 
gramme of music was performed at the Students’ Con- 
cert at lrinity College, London, on the 18th ult. :— 
Polonaise,Op. 17,No.1 Moritz, Moskowski (arranged 
for two _pianofortes, eight hands), Misses St. Clair, 
Longland, Flower, and Mr. Disney Fisher ; Scena e 
Cavatina, ‘Ah! quel giorno ognor rammento’ 
( Semiramide’), Rossini, Miss Grosvenor Gooch 
® eeves Exhibitioner) ; Pianoforte Solo, Sonata 21, 
se 53 (’ Waldstein ’), Beethoven, Miss Edith Idle ; 

™? he New Kingdom,’ Berthold Tours, Miss 

















Ellen Readless ; Fantasia (two pianofortes), ‘Don 
Giovanni’ (Mozart), Lysberg, Miss Flora Klickman 
and Miss S. T. Steel ; New Song, ‘ The King of Love 
my Shepherd is,’ Gounod (first time of performance), 
Miss Grosvenor Gooch ; Violoncello Solo, Tarentella, 
Op. 17, E. Dunkler, Mr. John Callcott (Violoncello 
Exhibitioner) ; Song, ‘She wandered down the 
mountain side,’ F. Clay, Miss Maud Lee (Reeves 
Exhibitioner, 1883-4); Organ Solo, Sonata No. 3 
Mendelssohn (‘Con moto maestoso;’ ‘Andante 
tranquillo’), Miss Flora Klickman ; Song, ‘ The Better 
Land,” F. H. Cowen, Miss Grosvenor Gooch ; Piano- 
forte Solo, Sonata No. 12, Op. 26, Beethoven, Miss 
Rebecca Longland ; Scena e Cavatina, ‘Robert, toi 
que j’aime’ (‘Robert le Diable’), Meyerbeer, Miss 
Maud Lee; Pianoforte Solos, (a) ‘Song of thanks- 
giving after a storm;’ (4) ‘Exauce mes veux,’ 
Henselt, Miss Blanche St. Clair (Benedict Exhibi- 
tioner.) The pianoforte accompaniments were played 
by Mr. R. Frederic Tyler, L. Mus. 

CorK,—The Cork School of Music Concert took 
place on the 11th inst. at the Assembly Rooms, and a 
large audience was the result of the announcement 
that Dvorak’s ‘“‘Stabat Mater’? would be, for the first 
time, performed in Ireland. The solo parts were 
sustained by Miss Jerome Murphy, Miss O’Hanton, 
Miss Reid, Mr. Fitzgibbon, Mr. O’Leary and Mr. 
Paul. The performance of this difficult work was in 
every way successful as might be expected, seeing 
that Mr. J. T. Sullivan was the conductor. The 
second part of the concert was devoted to a miscella- 
neous selection, which included Beethoven’s Sonata 
Pathetique, played by Miss Reynolds and Weber’s 
Grand Polonaise in E flat played by Miss O'Keeffe. 
Mr. C. A. Pridmore is entitled to notice for his 
admirable Pianoforte Accompaniment to the ‘ Stabat 
Mater.” 

MANCHESTER.—Gentlemen’s Concerts at the Concert 
Hall. The following is the Programme of Mr. Charles 
Hallé’s Pianoforte Recital on the ist. inst. Grand 
Sonata in F Sharp Minor, Op. 11, Schumann, 
“ Papillons’’? Op. 2, Schumann, Four Studies Nos. 1 
and 2, Op. 25; Nos. 3 and 5, Op. 10, Chopin, 
Nocturne in E, Op, 62, No. 2 Chopin, Baracole in F 
Sharp Op. 60, Chopin, Scherzo, in B Flat Minor, 
Op. 31, Chopin, Tarentelle, in A Flat, Op. 34, Chopin. 


WORDS FOR MUSIC. 
ECHOES FROM THE SEA. 


Are you thinking, are you thinking, mother, now the lovely sun 

Tells us, by the crocus winking, that the waking Spring’s Legun ; 

Are you thinking, mother dearest, of the buds and bursting leaves ? 

ss — oh child, I’m thinking only, of the loved, the garnered, 
sheaves !” 


Are you thinking, are you thinking, mother, now the golden fields 
With the ripe, ripe sun of Summer, all their wealth to reaper yield, 

Are you thinking, mother dearest, of sweet Autumn joys to come ? 
“ Child, oh child, I’m thinking only, of the lost away from home !" 


Are you thinking, are you thinking, mother, as the fleecy snow 

Drifts against the pane in anger, of the days of long ago? 9 

“ Child, oh child, the Winter’s fury hurls its snowy flakes in vains 

Child, your father is returning,—Summer has come back again ! 

HENRY BERTRAM. 

The above words are copyright. Musical composers desiring to use them 

may have full particulars concerning them by applying to the publisher 

W. REEVES, 1385, Fleet Street, London, E.C. 





At the funeral of Sir Alexander Grant, Bart. on Friday 
December 5, at Edinburgh, the Cathedral choir and the 
University Musical Society sang, by special request of Lady 
Grant, the Rev. Gregory Smith’s well-known hymn 
“Evening and Morning,” set to music by Sir Herbert 
Oakley. 

Royat Instrrution.—Mr. Carl Armbruster is to give a 
course of five lectures on the Life, Theory and Works of 
Richard Wagner, on Saturdays, Feb. 28, to March 28. 
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RL OLMA’S CHERE AMIE VALSE, as performed before H.R.H. thd 


TH E SIM PLEST AN D EASI EST M ETHOD of p ao oboe nobility at Wynyard, aud by special request player 


Learning to Sinc at SicuT from the Starr, is by | %¥#°. 


Post free 24 stamps. B. WILLIAMS, 19, Paternoste 





ILLIAM M. HUTCHISON’S DISTANT LANDS. 





T 


The following Works are recommended :— 
ELEMENTARY SINGING MASTER. A Complete =e as a Waltz by Oscar Seydel. 2s. net.—B. WILLIAMS, 19, Paternoster 
Course of Instruction on the Method. Cloth | — -— 


Is. 6d.; paper, Is. In this course the notes are 
gradually withdrawn. | 
ELEMENTARY SINGING SCHOOL. Being the |" 
Exercises in the above work, published sepa- | 

rately, for use of pupils, in 2 parts. 3d. each. 


LETTER-NOTE SINGING METHOD. A course | 


For all that we treasure the Unseen Hand 
Will gather and perfect in that fair land. 


M. HUTCHISON’S DISTANT LANDS, (suitable for lady or 
« man) ‘s a beautiful composition of irresistible attractiveness, No 
singer should be without a copy. In D, E flat and F. Each 2s. net, Als 


Madame Antoinette Sterling's New Song. 
ADAME ANTOINETTE STERLING sings PATCHWORK, (doario 
: Barri’s latest and best song. Words by JAXONE. In Dand F. Each %, 


This fascin: 


Pe song is already rivalling in popularity the same composer's celebrated 
Dream Faces” and “Ehren on the Rhine.” “It has a swing and a‘ go’ which 
are sure to make it ‘take’ the popular ear and abide in the popular memory,” 


gentle 


“ Life is but patchwork, and all that we love 
Shall some day be join d in the home above: 





B, WILLIAMS, 19, PATERNOSTER ROW, LONDON, E.C. 
of Elementary instruction arranged principally | 
in fou " ' 3 JO SELL MUSICAL INSTRUMENTS of every description, also Librariesot 
r part Harmony Paper, Is T Music, Music Plates and Copyrights, Stocks-in-Trade, &c., (Sale devoted 
In the following courses the notes are Lettered 


throughout. 


? | Square, London, W.C.—(Established, 1794.) 
CHORAL GUIDE. Being the exercises of the above 


exclusively to this class of property) every menth, single instruments inserted, 
| Consignments received at any time.—PUTTICK and 81MPSON, 47, Leicester. 





work published separately in two parts, price 3d. | 
each, in wrapper. This is a systematic course, 


TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
| Im porters, and Dealers in Musical Instruments. In direct communication 
| with all the principal Continental publishers in Leipzig, Berlin, Hambuy 


leading the student by easy stages toa thorough | Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 


conversance with the art of sight singing. 
SCHOOLMUSIC. Revisedandenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 


| Instruments on Sale or Hire.—84, New Bond-street (three 
Street, London, W. 


Now Ready. 


) 


| American Organs, Harmoniums and all kinds of New and Second-hand Musical 


doors from Oxford. 


SONATA For PIANOFORTE, BY GEORGE H. SWIFT, 


tary Instruction in the Theory of Music. Theabove | Organist, Parish Church, _——— ag 38. we 
is also published in eight halfpenny numbers of 4 | Lonpon : NovELLo, Ewer, 2, 5, Enea Sarak, Ue 





pp-.each. Thisis without exception the cheapest and | — 
most systematic educational work ever published. | 

THE CHORAL PRIMER. A course of Elementary | 
training, by David Colville. 48 pp. in wrapper, | AND 
price 6d.; or in six 8-page Nos., 1d. each: | 
contains a more thorough and complete course of | : : 5 
training than any other work published at the price. | Musical, Educational, Dramatic, 

LETTER-NOTE VOCALIST. For Class and Home | 





Singing, being a carefully chosen selection of ‘ SUBSCRIPTIONS. 
favourite high-class melodies arranged as duets — i bs 
and trios, price stitched in paper cover, 3d. each 3 months 


The following numbers are already published. 


DUETS—No. 1. Ring for Christmas, Home. | 54 4"don. 





Remittances to be sent to WILLIAM REEVES 


The Orchestra 
MUSICAL REVIEW. 


& Literary. 


ONE PENNY-WEEKLY. 
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Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won’t you buy my Pretty Flowers ? Freedom’s 
Land; 6. Say a kind word when you can, | 


CONTENTS. 


Windows to the Sunrise; 8. Before all Lands, ‘= oe ain of Tits ee. * bir 


God Speed the — Our Country, Our Father- | 


land; 9. Harvest Song, Dulce Domum, Holiday Australia. — Musical 


ducation 


outh 
at Trinity 


TRIOS—No. 4. The Bells, Never say “I can’t’ ; | College Toronto.—Theatrical Notes. By Ernest 


7. See our Oars, How lovely are the Woods ; | 


Bergholt.—The House of Brinsmead, with por 


A . 
(0. The Wild Rose, When Stormy Clouds, ‘fait of John Brinsmead—The Use of the 


, in Pianoforte Playi By Hans Schmitt 
Don’t Fret; 11. Have you ever heard the} Pedal in Pianofort« , iy 
Echoes; 12. Where art thou, Beam of Light? | —Words for Music.—Concerts.—Service Lists 


The entire Twelve Numbers handsomely bound | Everything in a Great Name. By Franz List 


Organ Recitals—New Music. 


in one volume, cloth, red edges, price 4s. 





CHORAL SCHOOL, consisting of easy anthems, | 


sacred songs, glees, and part-songs, by well-known | “WitruL waste makes woeful want,” 


but unfortu- 


composers, printed in old notation only, for | nately the “want” generally falls to the lot of som 


| 


elementary, intermediate and advanced practice, 


arranged for S, A. T. B. Twenty pages in | the “waste” which causgd the ‘want. 
| waster suffers a slight inconvenience, but the actual 


wrapper, published at 4d., 2d. nett. 


person or persons who have had nothing to do wi 


”” The wilful 


Selected Favourite Songs, Notes lettered throughout, Handsome | resylt of any amount of waste is not acutely and 


llluminated Covers, 


No. 1. HOME, DEAREST HOME! J. Gursr painfully felt until it affects the poorest of the po 
> , a ‘ST. 


Arranged as a duet for soprano and contralto. 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAIT 
Song for mezzc-soprano or baritone. Published | 
at 38., price Is., nett. 


J. ADLEY & Co. 
Letter-note Publishers, 


| who work to live, and, who, when they 


he proposes to waste. But 
—‘This is my property; it belongs 
no one else, surely I have a right to 
with my own property!!”—No one 


_ people who live from hand to mouth, who live to work, 


can no longet 


___ | work, die from “want.” No man has any right? 
UL FRIENDS. J. Gurst. | vaste anything if any living being wants that wh 
perhaps someone will say 


to me and 
do as I pleat 
has any § 


26p. CORNWALL ROAD, FINSBURY PARK, N. | right ; anyone possessing property has a right © 


F. PITMAN, 20, PATERNOSTER ROW, E.C. | employ it, to use it, as he thinks best ; 


but he has 1 
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moral right, and should have no legal right to waste 
it. Of all the fools who ever lived, the greatest fool 
was the brainless idiot who devised a scheme for 
punishing convicts by making them wheel barrow- 
loads of stones from one side of a yard to the other, 
the punishment to the convicts being the reflection 
that they were labouring in vain: the convicts took 
another view of the matter and were rather pleased to 
think that if they had to work, nobody, not even 
themselves, derived any benefit from the work—all 
that could be shown as the result of their labour was 
so much “wasted work.’’ But what does all this 
mean ?—what are you driving at ? somebody will say. | 
Well, first let us think a bit more about “ waste :"— | 
You often hear people say, ‘O, I had this, that, or 
the other done, because men were out of employment ; 
I didn’t want it, nor did anyone else ; nobody can be 
the better for it except the men who got the employ- 
ment ;—‘it made good for trade,’ that’s all.’’ Does 
it not strike you that employing men in doing useless | 
work of any kind is just the same thing as it would be | 
to pay them for digging holes and filling them up 
again ; you employ the men it’s true, but you might 
just as well pay them for doing nothing as for doing 
that which is worth nothing. Now, for an example 
of this “ waste” and its consequences, take the follow- | 
ing :—In the course of a year an enormous number of | 
songs, pianoforte pieces, organ pieces, &c,, are 
published ; ninety-nine out of every hundred of which 
fall dead from the press, the profit on the copies sold 
not being sufficient to pay for the plates, to say 
nothing of the expense of engraving, &c. Just think | 
of the amount of labour expended in producing the | 
plates, polishing them, engraving them, cutting the 
titles, &c. ; think of the labour spent over the pro- 
duction of the paper ; consider the amount of work | 
consumed in printing the copies and then realize the 
fact that all the men employed in this mass of work 
were, during ninety-nine out of every hundred hours, | 
simply “ digging holes and filling them up again.” It 
must not be supposed that lack of merit is in all cases 
the ceuse of the lack of success which attends so many | 
musical publications, but lack of merit is the cause of | 
failure in three cases out of four. Young composers 
as a rule rush into print without counting the cost. | 
Mr. A. or Mr. B. after learning to string a few chords | 
together launches six songs all at once, trusting that | 
one at least, out of the six, will make his fortune ; he | 
sometimes assumes a nom de plume, the songs appear | 
as the composition of Signor Giulio Aquamilki or | 
some such name, but he forgets that if he over- 
estimates his ability, all the songs will in a greater or 
less degree exhibit his defects, and that in the event 
of his subsequent improvement the public will not 
take kindly to Aquamilki again. The best course for | 
a young composer to take is that of submitting his | 
manuscripts to two or three competent critics before | 
publishing them ; their favourable judgment can only | 
encourage him, their adverse judgment may at least | 


save him from wrong-doing to society and to himself | 
in the shape of “ waste.” 





ORGAN NEWS. 
RECITALS. 


en: 8 Geena —— us to inform our readers that his fourth 
cita i i 
ities ra the 24th inst. will be supplemented by 
EDINBURGH.—The following is the programme of a Recital 
" Morningside Church on Monday, December 8, by Mr, 
mr Hopkinson. Andante fromthe 4th Concerto, Sir W. Ss. 
sere Prelude and Fugue in G, J. S. Bach. Chorus, Beethoven 
sen ovements, Henselt, Solo, from “ Elijah,” Mendelssohn 
Promptu, E. H. Turpin. Postlude in D, Smart. F 





The Middlesborou i i 
esborough Musical Union gave a performance of 
Mendelssohn’s “ Elijah” on Wednesday, Resatiber 17, with a 


nd and Chorus numbering 1 
7 rformers. Conductor, 
- Kilburn, Mus. Bac. Ged Ags 





REVIEW. 


NEW MUSIC. 
(W. REEvEs, 185, Fleet Street, E.C.) 


Romance in B flat for the Pianoforte. Composed by 
Robert Munro. 


A very graceful and elegant Romance of moderate 
difficulty and not spun out to too great a length. It is well 
worth |learning for two reasons ; firstly, because if it is 
played fairly well it is one to command attention ; secondly, 
because it is a good and not difficult study on expression, 
phrasi ng and the use of the “open” pedal. — 


(E. DonajowskI.) 


Marche des Chantres, for the Organ. Composed by C. E. 
Kettle. 


Abou nding with pleasing and original melody, and effective 
chromatic harmony. All the periods end well, thus impart- 
ing a neatness and finish to the composition, 

Marche aux Banniéres, for the Organ. Composed by C. 
E. Kettle. 

This is one of the best of Mr. Kettle’s Marches, and one of 
the easiest to play. The ‘ideas are original, melodious and 
not far-fetched, the chromatic harmonies introduced enrich 
the work, 2nd the more because their introduction is not 
too frequent. 


(THE Lonpon Music PusiisHinc & GENERAL AGENCY Co.) 


The Voice of Music. Song for Soprano. Words by Mrse 
Hemans. Music by C.E. Kettle. (Key C. compass D sharp 
to E, an octave and a semitone.) 

An elegant and charming song both as to words and music. 
Mr. Kettle has a natural vein of melody in him and writes 
a nice accompaniment. We shall be glad to hear of him 
again. 

In the Dawning. Song. Written and Composed by C. E. 
Kettle. (No. 1, in G, compass D to G an octave and 3 
notes. (No. 2 in E. compass B to E.) 


We do not like this song nearly so well as that above 
noticed. The words are weak. The composer has set 
himself the task of writing a simple melody which should 
possess the merit of originality. Well perhaps he has 
succeeded, but how Mr. Kettle, with his cultivated and 
refined ear could tolerate the bit of melody attached to the 
words “O’er the balmy gale, in the willing ear of Nancy,” is 
a puzzle to us. The first passage though so short begins 


| with the upper E, goes down as far as the F sharp below, and 
| then ends on the upper E; the next passage commences on 


that identical upper E, after which we get a melody consist- 
ing of the following intervals in succession, a fourth, a 
second, another fourth, then another second all down in one 
direction, and after this a seventh. No, we must say 


| candidly that we do not like this song at all, and it is a 


matter of surprise to see upon its title the name of a com- 
poser who sometimes writes so charmingly. 


(STanLey Lucas, WEBER & Co.) 


Love's Legacy. Song. Words by Malcolm Charles 
Salaman. Music by Charles Salaman. (No. 1. in_D for 
Tenor or Soprano. No. 2 in B for Baritone or Mezzo- 
Soprano.) 

This is a highly coloured dramatic song of rare beauty. 
The words being truly original in sentiment and expression, 
the quotation of the first and last verses will give our readers 
a better idea of them than could be conveyed by any des- 
criptive account. 


“A poet once sang, and a woman heard, 
And thought his song was the sweetest word, 
That had reached her hearing from man or bird.” 


The woman loved the poet for a time, but her heart grew 
‘tired, and she preferred another who had “ worldly gifts” to 
bestow. The following is the last verse. 


“ The worldly gifts faded and left her life drear, 
Then she prayed that the song once again she might hear 
But the poet had died and bequeathed her a tear.” 


The music is worthy of the words, and was evidently not 
written in a hurry. The composer has intensified this 
lovely poem to the utmost, and in such a truly artistic style, 
| that nothing beyond it in dramatic force seems possible. 
This is not poetry and music for the multitude; but to 
| educated vocalists who sing to cultivated audiences we wish 
/to recommend this song as strongly as possible. Upon 











WHOLESALE ONLY.—HAAKE'S AND SCHIEDMAYER AND SOEHNE'S PIANOS.—76, LONG LANE, E.C. 


Sean ae Se gee PN megeee yp eng eel fo eta 








ae 


} 
\ 
{ 


ent we 


cn, gel cone ae a 





. 


a pn 
=2 
tx * 7 
Ne ean 








ay 

a —— = 
~~. > 

nines. Semanegie eats 
as 














4 ye 
+ dh 
mit 
Hi 
i} mas 
| \ 
744 i 
et a 
Hae 
1 
i i 
i 
a 
. = 
a an 
© at 


~2 
Sn eee 
x= One 


a 
= a ne el 


140 ORCHESTRA AND MUSICAL EDUCATION. [review Bedeinber susie! 


December 20th, 1884, 





ie — nr 








looking over this song a second time it struck us that it 
might almost be considered a new version of the sad story of 
the relationship between Chopinand George Sand; our readers 
will probably recollect that after becoming tired of Chopin 
the brilliant novelist returned to her old love, but too late ; the 
wounds in the broken heart of the great tone-poet were past 
healing; and in order to convey an idea of the power of 
this song we may say to those of our readers who have read 
Manfrat and Lelia, that the powerful graphic power mani- 
fested in these novels may be fitly compared with that which 
is so conspicuous in the song before us. 


(WeeEkEs & Co.) 


Checkmate. Song. Words by F. E. Weatherly. Music 
by James Sargeant. (Key E flat, compass E flat to F, an 
octave and one note.) 

The poem is one of rare beauty, but the music is utterly 
unworthy of it’ The composer seems entirely to have failed 
in grasping the spirit of the words. A melody in 6 quaver 
time would have brought out the accents much more 
strongly ; the song commences with the tonic chord, the 
fourth line is repeated three times and ends, with a perfect 
cadence, on the tonic chord, then comes an interlude which 
also ends with a perfect cadence, next we get the fifth line 
which ought to have immediately followed the fourth. Now 
what extra effect does the Composer imagine himself able 
to obtain by splitting a verse, containing a clear and connected | 
story, into two verses? To our minds the effect is that of 
utterly spoiling the poem. The harmonies too are weak and 


- badly selected ; but in a song of any pretension at all, the 


harmonies employed in the accompaniments are not only | 
quite as important as the melody, but frequently of much 
greater importance. When a composer sets such a poem as 
the above, he should recollect that in these days of compe- 
tition, one single weak point, which is prominent enough to 
inflict pain or disappointment upon the cultivated hearer, is | 
quite enough to ruin the song; a song of this class witha 
flaw in it hasn’t the ghost of a chance, and no amount of | 
pushing or advertising will help it. 


(JosEpH WILLIAMS.) 


A Christmas March for Organ or Pianoforte. Composed 
by William Hill. | 
There is a simplicity, boldness and originality about Mr. 
Hill’s Marches which must commend them to all people of 
healthy taste. As a matter of fancy we prefer the March 
dedicated to Walter E. Wheeler, but the present composition | 
is bright, effective and easy. 





} 
} 


ORGAN RECITALS IN SOUTH AUSTRALIA. 

The following article was published in the South | 
Australian Advertiser of Tuesday Oct. 21st. The | 
remarks upon the influence of Organ Recitals | 
generally being of more than merely local interest, are | 
here reproduced as they can hardly fail to interest | 


musical section of the public are well aware there js 
to be a “Grand Organ Recital” this (Tuesday, 
Oct. 21st.) afternoon under distinguished viceregal 
episcopal, municipal, and other patronage, which it i 
to be hoped is but the beginning of good things ty 
come. It is not easy to understand why the mos 
noble of instruments—an instrument capable of such 
endless effects and such impressive manipulations, the 
property of the city—should remain untouched and 
unopened, a constant cynosure to all eyes, perhaps, 
but a rare delectation to all ears. For in man 


"respects the organ stands alone. Orchestral perform. 


ances have no doubt a power and acharm in their 


_own line not to be surpassed ; but no orchestra has 


the majesty, the minuteness, and the multiplicity of 
that instrument, which can not only imitate all other 
kinds of music, but which even ventures to repro. 
duce almost every sound and to represent almost 
every scene in nature. In most of the considerable 


cities of our time which can boast of the possession of 


such an instrument, there are regular recitals occur. 
ring with more or less frequency, in many cases 
patronised and enjoyed by large numbers of the 
population. For there is a something about the 
music of the organ that appeals to the ear even of an 


'unskilled audience. In these days, when there are 0 


many brilliant temptations and vicious excitements, 
not to speak of the rush and werry, and absorption 
incident to our daily and different pursuits, it is worth 
the while of those who administer civic affairs to 
consider whether by such make-weights and recrea- 
tions they cannot do more for the relief and elevation 


of the community than could be done by the most 


stringent legislation agreeably to the spirit of the old 
adage—‘ Let me make the songs of a people, and let 
who will make their laws.”” Of course with a prospec- 
tive professor of music whom they have promised to 
employ and recognise, if he is equally master of the 


art as of the science of music, the city council can 


enter into no permanent engagement with anyone at 
present. Still they are to be commended for lending 
their countenance, their hall, and their instrument in 
support of the effort for popularising recitals which 
are to commence to-day. In like manner the citizens 


_are to be congratulated on the arrangement made 


with Mr. Jones. For the nominal charge of sixpence 
any one can be admitted to that performance, which 
is to embrace six distinct numbers drawn from the 
works of some of the most famous” musicians in 
modern times. The mere mention of such names as 
Mendelssohn, Schubert, Chopin, Haydn, Handel, &c, 
is enough to provoke not only the curiosity but the 


enthusiasm of all who have ears to hear, and the 
' | productions of other distinguished authors will likely 
An article on the City of Adelaide of a very | follow in due time. Besides the exhilarating and 
se “ appeared in the July number of the | soothing effects of such an institution as this, more 
elbourne Review. It contained enough of com-| over, it has even a strictly utilitarian side. Why 
mendation to satisfy any ordinary appetite. | should an instrument ie MB so rich and 90 
Amongst other objects of praise is the Town Hall and | powerful belonging to the entire constituency of 
its appointments, and in that part of the article | Adelaide stand in the hall chiefly for purposes of 
allusion is naturally made to the musical instrument | exhibition and hardly for purposes of enjoyment? 
which adorns the building. Our instrument is said | The use of a musical instrument is not to be looked 
to be smaller and less ornate than that of Melbourne, | at and admired, but to be played upon and listened 
but that is no reason surely why so little use should | to, It is to be hoped, therefore, that the movement 
have been made of it, or so little enjoyment derived | which is to be inaugurated to-day will meet with the 
from it, as has been the case since its erection. Like the | support it deserves, and become one of the recognise 
weather of the colony indeed, or like the health of the | institutions of the city, of which visitors will avail 
citizens, it has been very variable in its condition. | themselves as naturally as they avail themselves of 
stexchad i bot a0 the. hele Te tke hoes teenie Mile eee ie a 
t ' ard to find an easier met or spe 
fairly clear and open. For all that, however, it has | pleasant hour, and the continuance of at regulat 
ie py ye bet Be Fo com- | rr = — —— 6° far Page , 
, aye en more| minds of the public, to enkindle within 
ornamental than useful. But there is now some hope | liking for ner goer performances, and to prepare 
that this one-sided existence will be abandoned, or, | the way for the greater success of the professor of 
perhaps we should say, supplemented. For as the) music when he makes his advent here. 


our readers. 
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~ MUSICAL EDUCATION AT TRINITY 
COLLEGE, TORONTO, CANADA: 


The following are the papers prepared by Professor 
FL. Ritter, for the examinations for the degree of 
Mus. Bac., which took place last October at the 
University of Trinity College, Toronto, Canada. 


First EXAMINATION. 


A. 


Write the scale of G sharp minor, ascending and 
descending, in its different forms. ; 

Give the major second; perfect fifth ; major third ; 
diminished seventh ; and minor sixth of E sharp. 

Insert the rests required to fill up the time in each 
measure, in an exercise composed of incomplete 
measures. ; . ot De 

Transpose an exercise given in A major, into F 
major. 

Place the time signature before an exercise given 
without bar lines, and insert these. 

Explain the following terms: Allegro con spirito ; 
Marcato, Piu mosso.; calando ; ritard ; rit; l’istesso 
tempo ; stringendo; morendo. 

Give short definitions of the opera, oratorio, cantata, 
and anthem, and name sume of the greatest composers 
of these forms. 


B. 


Harmonize a given bass in four parts, using only 
triads, (common chords.) 

Harmonize a given bass in four parts, introducing 
common chords and inversions, and the dominant 
seventh and inversions. 

Harmonize a given bass in four parts, introducing 
secondary or non dominant chords of the seventh, and 
inversions, and add a plagal cader.ce, figure your bass. 

Harmonize a given melody in four parts, introd ucing 
chromatic chords (modulations), interrupted (deceptive) 
cadences, suspensions, perfect and plagal cadences. 

Give the roots of a given exercise written out in 
four parts, and rewrite the same exercise in score, 
using proper clefs. 

Correct a given and faulty exercise of four part 
harmony. 

Modulate from D minor to E flat major, from C 
sharp minor to A flat major, using only one chord ; 
that is, adding two chords to the first. 


SECOND EXAMINATION . 
A. 

Write out an elaborately figured bass in fo ur parts, 
close harmony. 

Harmonize a given chorale in four-parts, open 
harmony, use proper clefs. 

Place the same chorale alternately in the alto and 
tenor, transposed each time into another key ; do not 
use the same bass in the above three exercises. 

Write a progression of chords on a pedal note, in 
triple time ; there must be at least three chords in 
each measure, 

B. 


Write counterpoint of the second 
given canto fermo, and of the fourth 


Two-parts. 
species above a 
Species below. 


Three-parts. Add toa given canto fermo, soprano 
and bass, upper part fifth species, bass third species. 
, Your-parts. Add to a given canto fermo, soprano 
in the fifth species, tenor in the second species, and 
bass in the third species. 
we-parts. Add to a given canto fermo, four-parts 
M counterpoint of various species. 


aah _Add to a given canto fermo, five-parts, 
wade parts in counterpoint of the first species, bass 
in the third. 


a 























Write an imitative counterpoint in four-parts on a 
given canto fermo, in the bass. 


C, 


Continue a canon in the fourth below, of which the 
beginning (three measures) is given, add a free coda, 
also a free bass; there must be at least eight bars 
within the repeat. 

Write a double counterpoint in the octave, fifth 
species, above a given canto fermo, write inversion 
below, add a florid bass and figure it. 

Write a double counterpoint in the tenth on a 
given canto fermo, show the inversion. 

Write the answers to three different given fugue 
subjects. 

Write a correct answer to a given fugue subject, 
and add a counter-subject. 





THEATRICAL NOTES. 


The truth about the authorship of ‘“ The Candidate” 
does not appear yet to have been definitely announced 
anywhere. It was written, I am informed on good 
evidence, by Mr. Justin McCarthy, revised by Mr. 
Charles Wyndham, and finally edited by Mr. James 
Albery. The broth in this case has not suffered by 
the multitude of cooks. 

- * * 


“Saints and Sinners,” is doing well at the 
Vaudeville. The Scriptural texts which gave such 
offence on the first night have been mostly excised, 
aud Mr. Mackintosh has modified the extreme aqui- 
linity of his nose. Miss Kate Phillips and Mr. F. 
Thorne are deservedly popular, especially in the 
proposal scene ; where Lot warns Lydia that she is 
‘getting on,” and entreats her to make haste and 
snaphimup. There is nothing of religious irreverence 
in the piece : only some harmless satire is levelled at 
the modern application of business principles to 
emotional movements. “ Business, energy, and push 
and advertising: that is the secret of success in 
both.” 

* * + 

Mdlle. Rosa’s troupe are now performing at the 
Pavilion in their Marionette Scene. Mrs. Weldon 
seems to have retired again from the Stage to devote 
herself to the bar. There is a marvellous resemblance 
between the two Brothers Clayton, now at this hall, 
which ought to give them a priceless value whenever 
the “‘ Comedy of Errors”’ is revived. 

* * * 


The entertainment provided is free from all sus- 
picion of offence. ‘The difference in tone between the 
Music Hall of to-day and the Music Hall of five years 
back is surprising to those who remember how 
“ darkly, deeply, wzbeautifully blue” the great majority 


of so-called Comic songs used to be. 
ia * * 


From one point of view, it is pleasant also to notice 
how the rage for Acrobatic performances is dying out. 
The taste for such spectacles is distinctly morbid, and 
closely akin to that of the Romans for gladiatorial 
combats, and that of the modern Spaniards for aufo- 
da-fe's and bull-fights. 

7 


A horrible example of the danger of these exhibi- 
tions arrives from Valencia, Spain, where Leona 
Dare, who used to perform at the Oxford, has just 
killed the man she used to suspend by her teetia. 
She was seized with an hysterical fit during the act, 
dropped the trapeze, and is now lying in a ‘critical 
condition from the results of the shock. 


ERNEST BERGHOLT. 
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THE USE OF THE PEDAL IN PIANOFORTE 
PLAYING. 


Four Lectures By Hans ScuHMIpT. 


WRITTEN FOR THE USE OF THE STUDENTS OF THE 
VIENNA CONSERVATORIUM OF MUSIC, WITH UPWARDS 
OF 120 EXAMPLES. 


Translated from the German by JoHN BROADHOUSE. 


In such a case as this the use of the pedal i8 
absolutely indispensable. Yet not merely br oken 
chords, but also embellished chords, and even scale- 
runs, may be played with the pedal down; but 
these only sound well when the melody is in the 
lower and the scale passages in the upper regis ters of 
the instrument. 

The following passage from Pacher’s “ Song of the 


Sea-Maiden ” from Oderon will serve as an exam ple :— | 
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| | 

Although this method of filling out long melody 
notes sounds very effective, yet there is danger to 
composers in its use. It makes the melody inflexible 
and the rhythm monotonous. The grounds of this 
opinion are easily explained. This particular effect is 
only possible with long melody notes. If the com- 
poser has begun a bar in that way he must again 
bring a long melody note at the beginning of the 
next bar. But a long continuatiou of melody notes 
only sounds natural if the long note appears at the 


view.” December 20th, 1384, 
accompanying notes will be easily perceived. Pig 
for example, only once the “perpetual motion" 
which forms the final movement of C. M. Weber’; 
C major sonata :— 


—— ————— 


a 
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and compare it with the F sharp major study 
of Ch. Mayer. With Weber it is the contour itself 
which, never at rest, moves up and down; with 
Mayer, the contour—that is to say, the melody— 
| remains rigid. The notes of the accompaniment 
follow each other, indeed, with sufficient rapidity 
and yet they only appear like ornaments of the 
melody. With Weber we cannot leave out a single 
note of the accompaniment without making a gap 
in the composition. With Mayer, the melody 
could be played quite alone by the right hand 
without taking away the spirit of the composition, 
Composers soon discovered the disadvaniage which 
would result from always assigning the melody and 
its running accompaniment to one herd. On that 
account this mode soon fell into discredit, and in 
the present day this style of melody is almost 
entirely forbidden by good taste. 

( To be continuea. ) 

















| EVERYTHING IN A GREAT NAME 


By Franz Liszr. 


When I was very young, I often amused myself with 
playing school-boy tricks, of which my auditors never failed 

| to become the dupes. I would play the same piece, at one 
| time as of Beethoven, at another as of Czerny, and lastly as 
| my own. The occasion on which I passed myself off for the 
author I received both protection and encouragement: “It 
really was not bad for my age.” The dayI played it under 
the name of Czerny I was not listened to ; but when I played 
it as being the composition of Beethoven I made dead cer- 
tain of the “ Bravos” of the whole assembly. The name 
of Beethoven brings to my recollection another incideat, 
which confirms my notions of the artistical capacity of the 
dilettanti. You know that for several years the band of the 
Conservatory have undertaken to present the public with 
his symphonies.—Now his glory is consecrated ; the most 
| ignorant among the ignorant shelter themselves behind his 





beginning of the bar. The variety of melody notes | colossal name; and even envy herself, in her impotence, 
thus becomes very limited, and the composer is driven | avails herself of it, as with a club, to crush all contemporary 
to begin each bar with a long note. There only | writers who appear to elevate themselves above their fellows. 


remains therefore the possibility of finishing each ba 
with short notes or else with one of equal length with 
the first melody note, the later case, however, only 
being possible with two-part rhythm. 

The movement of the melody in Mayer’s study 
in F sharp major is limited to the three following 
rhythms :— 

Me seeded Pi dds 
} } 
<> ee@ 

With all three the long note stands at the 
beginning of the bar, and the same is the case in 
Pacher’s compositions. This is not the case, 
however, with Mayer and Pacher alone, but nearly 
all pianoforte compositions having the melody and 
runs for one hand open each bar with a long melody 
note; the result of this is, of course, in time a 
painful monotony of rhythm, and these pieces bear, 
on this account, a very fatal family likeness to each 
other. 

What variety exists in the movement of the 


r | Wishing to carry out the idea of the Conservatory (very 


imperfectly, for sufficient time was not allowed me), I 
| devoted several musical performances almost exclusively to 
| the bringing forward duets, trios and quintets of Beethoven. 
I made sure of being wearisome, but I was also sure that 00 
one dare say so. There were really brilliant Cisplays of 
‘enthusiasm; one might have easily been deceived, and 
| thought that the crowd were subjugated by the power of 
| genius ; but at one of the last performances an inversion i 
| the order of the programme completely put an end to the 
error. Without any explanation a trio of Pixis was played 
| in the place of one by Beethoven. The “ bravos” were more 
| numerous, more brilliant than ever, and when the trio 
| Beethoven took the place assigned to that of Pixis, it was 
‘found to be cold, mediocre, and.even tiresome, so much %, 
| indeed, that many made their escape ; that it was a piece 0 
| impertinence in Monsieur Pixis to presume to be listened t 
| by an audience that had assembled to admire the maa 
| ieces of the great man. I am far from inferring by what 
ose just related that they were wrong in applauding = 
| trio, but he himself could not but have received with a sm 
| of pity the applause of a public capable of confounding two 
compositions and two styles so totally different ; for, 
assuredly, the persons who could fall into such a mistake are 
wholly unfit to appreciate the real beauties in his works. 


ni 
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“THE KING OF LOVE MY SHEPHERD IS.” 


2 MPETITION.—For Tunes in Short Score for 4 
a OS theHymn. “ The King of Love, my Shepherd 
is. The First Prize will be £2 2s. for the best 
Tune. The Second and Third Prize will be Musical 
Works to the value of 10s 6d. each. The conditions 
which must be strictly observed, were published in the 
Orchestra and Musical Review, Nov. 22nd, 












If none of the compositions sent in are of sufficient merit to 
justify their publication in “ Parish Church Music” the prizes 
‘will not be awarded. 

Competitors are particularly requested to write the words of 
the first verse of the Hymn they are setting in their proper places 
under the notes. 





“Q LOVE WHO FORMEDST &c ” 






CHRIST CHURCH, CLAPHAM.—Morn. Service, Mass; Kyrie 
Sanctus, O Salutaris, and Agnus Dei, Gounod, (Messe des 
Orphéonistes); Credo and Gloria, Smart in F; Benedictus, 
Eyre in A flat ; Offertory ; Anthem, “ Enter not into judgment”’ 
(Attwood) ; Even. Service, (Stainer in A); Anthem, “O Zion, 
that bringest glad tidings’’ (Stainer). 

William Sewell, A.R.A.M. 
Organist and Precentor. 


St. PETer’s ITALIAN CHURCH, HATTON GARDEN, E.C.— 
High Mass, Asperges, V. Novello; Mass, Hummel in B flat 
Offertory, Quartett from “ Lauda Sion,” (Mendelssohn) ; Vespers, 

| Antiphons (Gregorian and Plain Chant Harmonised; Hymn, 
| Ancient Melody, Harmonised; Magnificat, Zingarelli; Anthem, 
“ Alma Redemptoris Mater” (Webb) Motett, Selection from 
| the ‘‘ Messiah ;” Benediction, O Salutaris, (Beethoven) ; During 
| Procession, Hymn “ Pange Lingua” Palestrina; Tantum ergo, 
Gluck). 


LINCOLN’s INN.—Morn. Service, Aldrich in G, Service, Aldrich 


Murdoch L. Gordon, Organist, &c. 


We regret to announce that there are no tunes of sufficient | jn G, Anthem, “ Comfort ye my people,” and “The glory of the 


merit to warrant their publication ; prizes will therefore not | Lord,” (Handel.) Even. Service, Aldrich in G, Anthem “ rejoice in 
be awarded, but the competition will be re-opened. The | the Lord alway,” (Purcell). 



























































tunes sent in are merely ordinary long metre tunes which | St. ALPHAGE, LONDON WaLL.—Morn. Service, Preces and 
might be attached to any words. The sort of tune we want Responses, Tallis), Venite, Psalms, Benedicite (Stainer, Turle and 
is one to colour the specified words, and in this particular | [yons), Benedictus Turle in F, Anthem, Hymn, Kyrie Eleison, 
J case the tune should so well colour the words as to be totally | Gadsby in C, Nicene Creed, Hymn; Even. Service, Preces and 
¢ inapplicable to any other hymn. | Responses, (Tallis‘, Magnificat, Nunc Dimittis, Gadsby in C, 
D | Anthem, “Comfort ye my people” (Handel), Carols, (Stainer’s 
| Edition). 
Arthur C. Tattersall, 
ANSWERS TO CORRESPONDENTS. Organist and Director of the Choir. 
% 
1 F, ager aoe - fog! 2 ga Higgs published | COUNTRY. 
Novello, Ew 40, is the best book for yo " , ' 
! Yo N— Everything of this kind depends ll the Theory upon | TRINITY COLLEGE, CAMRIDGE.—Morn, Service, Te Deum and 
t which you work, Some people believ in a Chromatic Scale | Benedictus, Goss in A, Communion, Goss in A ; Even. Service, 
Q which is the same in ascent and descent ; others believe in | Magnificat and Nunc Dimittis, Attwood in A, Anthem, “ Rejoice 
t sharpened notes ascending and flattened notes descending. Your | the Lord” (Purcell). 
critic tells you that you are wrong, and so you are, according tohis | LLANDAFF CATHEDRAL.—Morn. Service, Benedcicite, Brooks- 
dan st os an ee critics would say you are | — ora ey in ‘ ; Even, Service, Elvey in A, 
’ , . | Anthem, osanna ” (Stainer). 
= W — the tune must be suited to the words, not to any | Hugh Brooksbank, Mus. B., 
words but to the particular words given for musical colouring. Organist and Choirmaster. 
EMILY.—Possibly, but not probably. All such appliances have} eC : 
hitherto been found worse than useless. | ST. PATRICK'S CATHEDRAL, DUBLIN.—Morn. Service, Te Deum 
SioMouTH.- You might as well tell us that twice two can make | Jubilate, Smith in B flat, Anthem, “ Praise His Awful Name, 
th four and also five, (Spohr) ; Even. Service, Smith in B flat, Anthem Ist “ Hosanna 
od Z.—Submit it to some competent critic before you publish it. | te the Son of David” (Gibbons), 2nd ** Lord, how long wilt thou 
ne O. P._Never accept dogmatic teaching. Ask your ‘teacher | forget me,” (Mendelssohn). 
as Boe, "—If he cannot, wth pe not, give you a satisfactory answer, | BRIsTOI. CATHEDRAL.— Morn. Service, Garrett in D ; Even. 
he give him notice to quit, and get another teacher. | Service, Garrett in D, Anthem “ The Wilderness ” (Wesley), 
‘Tt INFELIX.—We cannot undertake to please everybody, but we | Sr, ASAPH CATHEDRAL.—Morn. Service, Ordination, Veni 
er Positively assert that no one can read any number of the Ausica/ | Creator, Palestrina ; Even. Service, Goss in A, Anthem “ Prepare 
ed Review without learning something that he did not know before ye the way ” (Garrett). ; 
-. ae really useful, we mean. If that something is not CARLISLE CATHEDRAL.— Morn, Service, Ouseley in G, Anthem, 

5 orth a penny, you must be happily able to get instruction cheaper | ¢ Praise His awful Name” Spohr, Kyrie and Nicene Creed, Smart, 
mé than w 
at S a <n. : , in G; Even. Service, Stainer in B flat, Anthem, “ Comfort ye my 
ms mi IDDLE.—In making up the heading “ O love who formedst | ‘people,” ‘* Every Valley,” ( Handel), 

> yan omitted. The notice applied to this hymn, not to | CANTERBURY CATHEDRAL.— Morn. Service, Turle in D,Anthem, 
the Lo He comes 
‘ith IV. V.—We new ' ‘ | “ They that wait upon the Lord,” (Stainer), Communion, Turle D ; 
sat iia ver answer anonymous letters. Even. Service, “ Be merciful unto me’ (Clari), Set up thyself O 

. God,” (Leo). 
his ” 
ce, OxFrorD (CHRIST CHURCH) CATHEDRAL.—Morn. Service, 
ary ‘ Hymn, “*O Thou Who makest souls to shine,” Kyrie and Credo’ 
WS. Sorhite H ists Stanford in B flat ; Even. Service, Garrett in F, Anthem, * How 
ery , beautiful are the feet ” (Handel). 

l | TRURO CATHEDRAL.—Morn. Service, Holy Communion, Kyrie 
* (LONDON.) | Credo, Sanctus and Gloria in Excelzis, Lloyd in E flat, Benedictus 
ren. SUNDAY, DECEMBER aust = See me. Be F Saga Service, Dykes in F, Anthem, 

’ ° a new . Bennett). 
- no . _—s 
. Robertson Sincls 
s of St. Pat's CATHEDRAL.—Morn. Ordination by the Bishop of | nity em me teen 
onl London, Holy Communion, Stainer in B flat 3 Ss 4 SRE San Sapte. 
on, ainer in at; Even. Service 
r of Magnificat and Nunc Dimittis, Foster in A, Anthem, “ Rejoice | ROCHESTER CATHEDRAL.— Morn. Ordination Service ; After 
nin in the Lord,” Purcell. | noon Service, Travers in F, Anthem, “ Rejoice in the Lord, 
do ge yn gi sco —_ Benedicite (Keeton in | (Puscail). 
ay’ » Jubluate and continuation (Calkin); Even. Service, ; - 
— (Poca in A); Anthem, **O Lord, how many are they,” | CHRISTMAS DAY. 
0 ; ‘ 
TE - ‘ : , St, Paut’s CATHEDRAL.—Morn. Service, Te Deum and 

t Sen O Hee oe Service, (Cummings in D) ; Anthem, | Benedictus, Stainer in A, Anthem, “ Hark, the herald angels sing” 

of Even. Service (K f As oO: Kyrie eleison (Hopkins in D) ; | Holy Communion, Stainer in A; Even, Service, Magnificat and 
~ alway” (Purcell) ent in C); Anthem, “Rejoice in the Lord | Nunc Dimittis, Eaton Faning in C, Anthem, “For behold, dark- 
= ‘ ness shall cover the earth,” ‘*For unto us a Child is born,’ 
o" I sin eT LCHRE's, HOLBorn, E.C.—Morn. Service, Benedicite, | (Handel), Carol, (Stainer). ; 
axis (W. S Bet enedictus, Dykes in F. Anthem, “O that I knew” | Lincoin’s INN.—Morn, Service, Service Rogers in D, Anthem, 

Maonit ennett) ; Kyrie and Credo, (Pearce in C ; Even. Service, | ‘ O thou that tellest’good tidings to Zion,” (Handel), 
lle agnificat and Nunc Dimittis, (Porter in D); Anthem, “How | ice, G 
two lovely ” (Mendelssohn) P orm D); Anthem, OW | CANTERBURY CATHEDRAL.—Morn. Service, Gadsby in C “ Let 
most r ’ us now go to Bethlehem ” (Hopkins) ; Even. Service, Gadsby in C 
> are —_ M. pe D Anthem “ There were shepherds” ‘‘ For unto us a Child is born” 
rganist and Director of the Choir. | (Handel). 














WHOLESALE ONLY.—HAAKR'S AND SCHIEDMAYER AND SOBHNE'S PIANOS. —76, LONG LAWE, E.C. 
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ORCHESTRA 





AND MUSICAL 


ecember anh 


E D U Cc AT I O N ‘ | ese Orchestra Masai 








ILLUSTRATED 
PRICED 
CATALOGUES, 

POST 


FREE. 





Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy o| 
: the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained, , 


JOHN 





DESCRIP 
PAMPHLER 
POST 


FREE 


d eg 


BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 


* Factory: -THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN y, 


JOHN BLOCKLEY’S Popular Song's ; nett Qs, each. Music for Christmas, 


BEAUTIFUL SNOW 
BELLS OF LYNN 
BREAK, BREAK, BREAK 
ELSIE 

EVANGELINE 

HOPE'S FAIRY BELLS 
LISTENING ANGELS 


LONDON : 


FIRESIDE DREAMS 


NEW POPULAR SONG 
FIRESIDE DREAMS 
Charming Waltz Refrain. 


FIRESIDE DREAMS 
In E flat for Contralto or Bass, 


FIRESIDE DREAMS 
In F for Baritone. 


FIRESIDE DREA MS 


In G for Mezzo-Soprano, 


FIRESIDE DREAMS 
In A flat for Soprano or Tenor. 


\.“ Melodious . . its varied time, measure, &c., very 
effective.’ —Musical Standard 
“A favu rite song written in a popular taking 
style.’ 
Words by WALTER SPINNEY, 
Music by CONRAD STERLING. 


Price 2s. Nett. 


LONDON, WEEKES & Co., 14, Hanover Street, 


ESTABLISHED 1851, 
ee BANK, Southampton Buildings, Chancery 


zane 

Current Accounts opened according to the usual practice 
of other Bankers, and Interest allowed on the minimum 
monthly balances when not drawn below £50. No com- 
mission charged for keeping Accounts, excepting uniter 
exceptional circumstances, 

The Bank also receives money on Deposit at Three per 
cent. Interest, repayable on demand. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, Shares 
and Annuities. 

Letters of Credit and Circular Notes issued, 

A pamphiet, with full particulars, on application. 

FRANCIS RAVENSCROFT, Manager. 








Hs TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PBR MONTH, with immediate posses- 
sivn, either for Building or Gardeningpurposes, Apply at 
he Office of the BIRKBECK FREEHOLD LAND Socrery, 
A Pamphiet, with fall particulars, on applica:ion. 
FRANCIS RAVENSOCROPFT, Manager. 
Southampton Buildings, Chancery Lane, 


HEARTS AND HOMES (in F, G, and A) 
Also DUETS in F and A, and Trio 

IN PARADISO 

LOVE NOT (D and E) 

MISERERE DOMINE (The Storm) 
THE LOST CHORD (with Portrait) 
WOMEN OF ENGLAND 


MERRY CHRISTMAS BELLS, Boweott 
SONG OF ROBIN REDBREAST, Bowe 
HAPPY NEW YEAR, J. Blockley 
REMEMBER ME (Rappelle toi) P, de Faye 
LOVING VOICES (Duet or Trio (Allen 
ROYAL INFANT OPERA (3 Nos.) J. Fam 
(New Edition, with new coloured title) 


*,* Nearly all beautifully illustrated. *,* 


THEODORE W. BLOCKLEY, 72, Berners Street, W. 








The Birkbeck aun Society’s Annual Receiptsexceed | VIOLIN TEACHERS anp STUDM 


ve Millions, = . oe . a 
OW TO PURCHASE A HOUSE FOR TWO GUIN™ HESKETT’S THEORETICAL 


EAS PER MONTH, with immediate Possession and | TECHNICAL VIOLIN COURSE, a 
mores Senay Apply at the Office of the BIRKBECK BUILD- | lengthy instructions and exercises, for 
peace _ | nical execution mechan 'sm and the 
NEVER BEFORE PUBLISHED. Bow-ings. Theory and Practice coml 
MARCHE POSTHUME. Price ts. | 
By ROSSINI. PITMAN, 20, Paternoster Row, EC. 
PIANO SOLO (transcribed by J. L. . 
ROECKEL) ow bee ies eae 
ORGAN (arranged by FRANK MERRICK, 
L.Mus., T.C.L.) i ai ae 
“ Brilliant and Effective. 








Just "Ready. ; ) 
J. S. BACH’S CELEBRAl , 
45. GAVOTTE. 


FROM THE VIOLIN SONATA, No. 2, 1NB. 
Said to be the finest Gavotte ever writta 
TRANSCRIBED FOR PIANOFORTE S0U, 


RICHARD RICKARD. 
PRICE FOUR SHILLINGS 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, te 
l 


| NEW CHRISTMAS ANTE le 


45 


MR, BUCKLAND, REGENT ST., CLIFTON, BRISTOL 


Paweniet—" Parvizss anp Pznrect DzntistRy,” 
Post free, %om 57, Great Russell Street, opposite 
British Museum, 


oa ae “soe 





NES 


SURGEON DENTIST 





















D 
Doctor ot Dental Surgery; Exam-U.S.A.;F- RMS, | CLORY TOGOD IN THE HIGHESIS a 
| Raerway oy So ointed Honorary "Dental “Varied in style and very effective.’ / i 
bs] e lum for Deaf and J i. ; 
Soncden, Reedham O —y Aayium, “Tie, Vie Also the followi si lodious + 
Schools, etc., etc., etc., sole Inventor and Patentee so the following popular and melodio M 
of Dental papeenents for which a Gold Medal | BEHOLD I BRING. 6th edition. 
and jhe highest Diploma of Merit has been ~HERE WERE SHEPHERDS. iii 
mM. charge for consultation, Moderate fees. Discount very easy e 
e Clergy ; members e and Medical Proe AND HE SHALL REIGN, 2nd 1000, | 
ey nlc of Army and Navy and Civil Service “ An excellent Anthem for good Chats 
55% | MAGNIFICAT and NUNC DIMITTIS# 
L IN L A 8. | 8rd edition. 
vi0 C SSE | EASY TE DEUM in F. 2nd edition, 
Mondays, Tuesdays and Thursdays at ARCH in D. Organ or Harmonium. 8 
7 0 clock, at Prrm AN S, 20, Paternoster By CALEB SIMPER, Organist of & 4 
Row. Fee 8/6. Lesson, 90 minutes. | Magdalene, Worcester, (Composer a 
iti First Prize Tunes “ Rock of Ages,” “ 
Tuition by Mr. Heskerr. : Light,” and “ For thee, O dear, dear coum ” 
Heskett’s Theoretical and Technical! ‘pye sual discount allowed to Choilt E 






1/-- of Pitman and all | quantities, of the composer, Worcester, 


| Violin Course, 
LONDON, WEEKEs & Co, 14, Hanover® 


Music Sellers. 








ELLIS PARR.—SOIEDHAGBR:& SOEHNE'S FAMOUS STUTTGART PIANOS 





Published by WILLIAM RESVES, 185, 


Street} Losdon.—Registered for Transmission abroad. 
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